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OCOBJIMBOCTI ®AXOBOI IIIJIFOTOBKU KEPIBHUKIB BOKAJIbHUX AHCAMB.JIIB

V emammi posenanymo numanua uodo ocodnusocmeii paxoeoi nidcomosku 6akanaspie My3uuHo20 mucmeymea 00
KepisHuymea soxkaneHum avcamonem. Hedocmamue euceimnenna danoi npoonemamuxku ma opax 6i0nogioH020 Memo-
OUYMHO20 3aDe3neYeHHA 8 CYYACHIU cucmemi Ri020MoBKU KEePIBHUKIE BOKANbHUX AHCAMONIE akmyani3zysano eudip memu.
Memoiwo oanoco docnidxcenHa € ananiz cneyugiuHux ocoonusocmell NIO20MO6KU MAUOYMHIX KePIGHUKIE B0KATbHUX
aHcamonie, UHAYEHHA OCHOGHUX emanie ma MemooudHUX Hputiomie pobomu Hao eokanbHuMu meopamu. /[na docaz-
HeHHs Memu Oyiu nocmaeieHi maki 3a60aHHA: NPOAHANIZY6AMU HPAKMUYHY POOOMY KePIGHUKA BOKATbHO20 AHCAMONIO,
oxapaxkmepuzysamu 0CHOGHI emanu pooomu Hao My3uUYHUMU MEOPAMLU.

Haykoea nosuszna nonscae y po3pobyi ma xapaxkmepucmuyl OCHOSHUX emanie poOomu KepieHUKA 60KANbHO-
20 aHcamono, a came: Ni020MOsYULl eman, Wo SKIYAE NIOIp penepmyapy, MeopemuyHUll ma NPaKMuYHULl ananis;
MexXHONO2IYHULl eman, 8 npoyeci AK020 30IHUCHIOEMbCA HABYANbHO-PEeneMUYIiinaG poboma HAod THMOHAYILIHUMU, Mempo-
PUMMIYHUMY, XYOONCHbO-EUKOHABCOKUMU MPYOHOWAMU 6 60KATLHOMY MEOpI, SIONPayio6aHHA 60KANbHO-AHCAMONesuUx
HABUYOK, 3AKNOYHUL (XVOOJICHbO-MEOPYUL)) eman, o CNpPAMOBYEMbCA HA CMBOPEHHA MEOPYOi KOHUenyli, ACKpasozo
XYOOMHCHbO-M)3UMHO20 00pA3y, KOHYEPMHO-NPOCSIMHUYbKOI Ma hecmusanbHO-KOHKYPCHOI OIATbHOCMI. 3ay6aixcumo, o
RIO Yac HagYyaIbHO-PeneMuyitinoi OIANbHOCHTI 3 KONEKMUBOM BANCTUBUM € 8I0NPAYIOEAHHA 80KANbHO-MEXHIYHUX HABUYOK,
CHPAMYBAHHA HA CUCMEMAaMUYHe 0CB0EHHA MeOPEMUYHUX ROHAMb MA NPAKMUYHUX YMIHb, RPUHYURNIS, 3AKOHOMIPHOCMEN,
Uj0 8600AMb VYACHUKIE Y HPOYeC mMEopu020 600CKOHANEHHA. 3A3HAYEeH] XapakmepHi 03HaKU ma 61acmusocmi 60KaNbHOI
pobomu cnpAMOBYIONMbCA HA GUPOONEHHA XYOOHICHbO-MEOPHO20, eCmemu4YHO20 ma YIHHICHO20 CMAeNeHHa 00 Meop4oi
OIANLHOCHIL.

Omooic, 8 pezyismami docriodiceHHA Oyau 30ilicHeH] MAaKi UCHOGKU.: Matioymuiii ¢haxiseys, AK KepiBHUK BOKATbHOZO0
ancamonio Mae 60100imu NPUPOOHIMU 30I0HOCMAMU, TPYHMOSHUMU MeOPEeMUYHUMU Ma NPAKMUYHUMU 3HAHHAMU. 3ay6a-
HCUMO, WO ONPAYIOBAHHA EUSHAYEHUX emanie pobomu Hao XyO0OXCHIM MEOPoM cnpusmume QopmysaHuio (haxosoi Kom-
HemeHMHOCMI KePIBHUKI8 BOKANbHUX aHCAMONi8, npoghecilinoMy ma meopuoMy 3pocmanHio matioymHix ¢ghaxisyis. Tpu-
sanicms emanis, cmyniHe demanizayii y pooomi, UOIp MeMOOUYHUX NPULIOMIE 3AIEeHCaAmMUMYMe 6I0 CKAaoHOCmI meopy,
yinell BUKOHAHHSA, PI6HA 80N00IHHA B0KATbHO-MEXHIYHUMU HABUYKAMU, THOUBIOyanbHUX ocoonueocmeii sukonaeyis. Came
VMIHHA KePIBHUKA 3aTy4umu YYACHUKI8 00 CNiIbHOI BOKANbHO-MEOPUOT OiANsHOCHI (hopMysamume 8 VUACHUKIG YheaHe-
HICMb Y C60I cunax, NioGUWUMb CAMOOYIHKY, BUKAUYE OANCAHHA 00 CAMOBUPANCEHHA, CAMOCMBEPONCeHHA, peanizayii
GHYMPIWHIX ROMEHYTUHUX CULT.

Kniwouosi cioea: sokanvHuii aHcamodns, My3udHe MUCMEYMB0, Ni020MOBKA KePIiBHUKA B0KANbHO20 aHcamomio,
MemOoOUYHI NPUNOMU, emanu pooomu Hao 60KANLHUM MEOPOM.
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FEATURES OF PROFESSIONAL TRAINING OF VOCAL ENSEMBLE LEADERS

The article considers the question of the peculiarities of professional training of bachelors of music art to lead a vocal
ensemble. Insufficient coverage of this issue and the lack of appropriate methodological support in the modern system
of training leaders of vocal ensembles has actualized the choice of topic. The purpose of this study is to analyze the specific
features of the training of future leaders of vocal ensembles, to determine the main stages and methods of work on vocal
works. To achieve this goal, the following tasks were set: to analyze the practical work of the head of the vocal ensemble,
to describe the main stages of work on musical works.

Scientific novelty lies in the development and characterization of the main stages of the vocal ensemble, namely:
the preparatory stage, which includes the selection of repertoire, theoretical and practical analysis, technological stage, in
the process of which the educational and rehearsal work on intonation, metro-rhythmic, artistic and performing difficulties
in the vocal work, the development of vocal and ensemble skills; the final (artistic and creative) stage, aimed at creating
a creative concept, a bright artistic and musical image, concert-educational and festival-competition activities. Note
that during the training and rehearsal activities with the team it is important to practice vocal and technical skills, aimed
at the systematic development of theoretical concepts and practical skills, principles, patterns that introduce participants
fo the process of creative improvement. These characteristics and properties of vocal work are aimed at developing
artistic and creative, aesthetic and value attitude to creative activity.

Thus, as a result of the study, the following conclusions were drawn: the future specialist, as the leader of the vocal
ensemble must have natural abilities, sound theoretical and practical knowledge. Note that the development of certain
stages of work on the work of art will contribute to the formation of professional competence of leaders of vocal ensembles,
professional and creative growth of future professionals. The duration of the stages, the degree of detail in the work,
the choice of methodological techniques will depend on the complexity of the work, the goals of performance, the level
of mastery of vocal and technical skills, individual characteristics of performers. The ability of the leader to involve
participants in joint vocal and creative activity will form in participants confidence in the forces, will increase self-
estimation, will cause desire to self-expression, self-affirmation, realization of internal potential forces.

Key words: vocal ensemble, musical art, training of the leader of vocal ensemble, methodical receptions, stages
of work on vacal composition.

AKTyaJabHicTL npodaemu. CydacHl TeHAEH-  CHEUHM(IKOK PoOOTH KEpPIBHUKIB TBOPYHMX KOJIEK-
i pO3BUTKY MHUCTELBLKOI OCBITH CIPSAMOBAHI HA  THBIB Ta BOKAJIbHUX aHCAMOIIIB.
CTBEPAKEHHS 0COOMCTOCTI MalOyTHBOIO BYUTENA BokanpHuii ancamOne — nowmmpeHa ¢opma
MY3M4HOr0 MUCTeNTBA. BaxnuBoro 3Ha4eHHS  CIUIBHOTO MY3WKYBAaHHS, CIIPUSE TBOPHOMY CaMo-
HaOyBae€ Opl€HTALls BULIOI My3UYHO-NIEJArON4YHOI  BUPAXKEHHIO YYACHMKIB, O0I3HAHOCTI LIOJI0 PI3HHUX
OCBITH Ha MIAMOTOBKY CY4aCcHOIO NE1arora, KOHKy-  JKaHpIB, BOKQJIbHUX CTHU/IIB, 3MICTY Ta (JOPMH BHKO-
PEHTOCIPOMOKHOIO HAa PUHKY Mpalll, 31aTHOr0O HAa  HYBAHUX TBOPIB, 0COOJIMBOCTEN BUPAKATIbHUX 3AC0-
BUCOKOMY PIBH1 BIPOBAKYyBarH cydacHl neaaro-  01B. [ligroroBka MailOyTHROrO BUMTENIS MY3HYHOIO
riuH1 TexsHosorii. @opmyBaHHs npodeciiiHol KoM-  MUCTELTBA /0 KEPIBHUITBA BOKAJILHUMH aHCaMO-
METEHTHOCT! OakalaBpiB My3UMYHOTO MHCTELTBA  JIIMU CIIPSAMOBAHA HA (POPMYBaHHS BOKAJIBHOI KOM-
B110YBA€ETHCS B MPOLIEC] TEOPETUYHOI TA NPAKTUY-  METEHTHOCTI, BUKOHABCHKHX YMIHb Ta HABHYOK,
HOI MIArOTOBKM, 30KpEMa M1 4ac O3HANOMJIEHHS 31  [PYHTOBHUX 3HaHb 100 BOKaJIbHO-aHCAMOJIEBOrO
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penepryapy, OpraHi3aropcbkux 3a10Hocrein. Heno-
CTaTHE BUCBITJICHHS JAHOI NpodieMaruku ta Opak
BIJINOBIIHONO METOIMYHOIO 3a0e3neveHHs B Cy4ac-
HIii CHCTEMI MIATOTOBKM KEPIBHHKIB BOKAJIbHUX
aHcamOJIIB aKkTyasi3yBallo BUOIP TEMH.

AHAJI3 OCTAHHIX A0CIAVIKeHb I myOaiKamii.
HayxoBe miarpyHTs 2/ig BUPILLIEHHS NPpo0ieMu mij-
FOTOBKH MaiOyTHbOIO BUUTEJIA MY3UHYHOIO MUCTE-
LTBA [0 KEPIBHULTBA BOKAJIBHUMH aHCaMOIsIMU
ckiaaaaore npaul B. Autonok, b. I'nuas, H. I'pe-
oentok, B. €Emensanosa, H. Osuapenko, HO. HOue-
BM4a Ta 1H. Y HAyKOBHX po3Blakax A. ABJI€B-
cekoro, A. boarapcekoro, I CrynoBa ta 1H.
OOIPYHTOBAaHO METOAOJIOrH POOOTH 3 BOKAJIBHO-
XopoBUMH KosiekTuBamu. llutanus ectpaaHoro
BOKQJIbHOTO0 BHMKOHABCTBA BHCBITJCHI Yy TMpausix
JI. badiu, . Kywmka, C. Pirrca, C. YepHikoBoi
Ta 1H.; cneuudiky GopMyBaHHs HABUHOK aHCAMO-
JIEBOTO CIIBY B OCBITHBOMY [MPOLEC]I BUCBITIEHO
y nocmpkeHHax T, Insuenko, 1. IlleBuenko ta 11

[Ipore, nuTanHs 110,10 0COOIMBOCTEN My3HYHO-
NeAarorivHol NIAOTOBKK MaiOyTHBOTIO KEPIBHUKA
€CTPaJHOr0 BOKAJIbHOIO aHCaMOJII0 3aIUIIAETHCS
MaTOI0CJIIKEHOIO.

Mera gocaigeHHs — [IPOAHAII3YBaTH CNELU-
(p14H1 0COOMMBOCTI MIATOTOBKH MalOyTHIX KEpIB-
HHUKIB BOKaJIbHUX aHCaMOJIIB, BU3HAYUTH OCHOBHI
eTanu Ta METO/IMYHI IPUIOMH POOOTH HAJ1 BOKAIIb-
HUMH TBOPAMHU.

Bukiaa ocHOBHOrO marepiajty A0C/IIZKeHHH.
OnHi€l0 31 CKJIQAOBUX HACTHH 3arajibHOrO Mpo-
Hecy npodeciitHoi NAroTOBKM MaiOyTHIX YUUTEJIIB
MY3HWYHOIO MUCTELITBA € BOKA/IbHO-aHCcaMO 1eBa miji-
rotoBka. Sk 3a3naudae /| babiu, B Xyn0xKHBO-TBOP-
4OMY MPOLEC]I €CTPATHOIO KOJIEKTUBY 3HA4YHA POJib
XyI0KHBOTO KEPIBHUKA, SIKUil MOBUHEH OYTH BUCO-
KOMPO(ECIHHUM MY3UKAHTOM, ApPaHIKyBATbHUKOM,
IMIIpoBI3aropomM, pexucepom (badra, 2004, c. 9).
Maii0yTHiil (axiBelb, K KEpPIBHUK BOKAJIbHOIO
aHcaMOIII0 Ma€ BOJIOAITH IIPUPOAHIMH 3110HOCTAMM,
[PYHTOBHUMH TEOPETUYHUMH TA NPAKTUYHUMH 3HA-
HHAMHU. KOMIETEHTHICTh KEPIBHMKA BOKAIBHOIO
aHCcaMOITI0 BU3HAYAETHCS PIBHEM HOro 0013HAHOCTI,
ABTOPUTETHOCTI, YMIHHI MOOLII3yBaruch B NMOTPIO-
H1i CUTyaLll Ta TBOPYO 3aCTOCYBATH HAOYTI 3HAHHS
Ta JOCB1] HA NPAKTHLIL.

Came npodeciiitna KOMOETEHTHICTh 3ade3mne-
yy€ MalOyTHbOMY ()axiBLIO MOMIUBICTb OPIEHTY-
BATUCS Y Cy4acHOMY 1H(opmauliiHOMy MNpPOCTOpI
Ta OyTH KOHKYPEHTOCHPOMOXKHHUM Ha CYy4aCHOMY
PUHKY Tpatl.
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Cneundika BOKAJbHOIO HaBYaHHA MaOyTHIX
YVUUTEIIB MY3M4YHOIO MHCTELUTBA $IK KEPIBHHMKIB
ancamOio nependavac:

— OBOJIOJIIHHS 3HAHHSMH MPO BIKOBI OCOOJH-

BOCTI PO3BHUTKY Ta OXOPOHHU CIIBALBKOIO rojoCy
LIKOJISAPIB;
YMIHHS OLIIHOBAaTH MY3M4YHO-€CTETHYHI
SIKOCT1 CIIBALBLKOIO 3BYKY Y JOPOCIHMX 1 JITEH,
BIJIMOBIAHO 70 CY4YaCHUX BHUMOI aKaJe€MIYHOTO
BOKAJIbHOTO IHTOHYBAHHS;

— PO3BUTOK BOKQJIBHOIO CIIyXy MaiOyTHBOIO
BUNTEIA MY3MKHM 10 KEPIBHHLTBA BOKAJIbHUMH
aHcamOIAMH LIKOJISAPIB,

— OBOJIOIIHHS METOIaMHi BOKaJILHOTO HABYAHHA
3 ypaxyBaHHAM OCOOJIMBOCTEH rOJIOCOYTBOPEHHS
y LIKOJISAPIB;

— 3aCBOEHHS NPUIIOMIB BIUTMBY Ha npouec ¢op-
MYBaHHsl CI1BAlLKOTO ro0Cy;

— BHUXOBAaHHS HABUYOK METOAWUYHOIO aHaI3y
HABYAILHO-PENEPTYAPHOrO  Marepiamgy,  TOLIO
(Bacunenko, 2012, c. 115).

[Ilono TeopeTHHHOI NIAMOTOBKHM KEpPIBHUKA
BOKAQJILHOI0 aHcamOIl0, TO 3ayBaKMMO Ha BaXkK-
JIMBOCTI 3HAHHSA 3 T€OPli MYy3UKH, FAPMOHII, METO-
JUKH MY3UYHOTO BUXOBAHHS, aHANI3y MY3UUYHHX
dopm, icTopii my3ukun Ta 1H. Henonmyctumum
€ NOBE/1IHKA KEPIBHUKA, AKUI NPUXOIUThL HA pene-
THLIKO HEN1ATOTOBJIEHUM 1 BUMTh NAPTUTYPY OAHO-
4YaCHO 3 YYaCHMKAMM BOKAILHOTO aHcamOJ1i0, 110
[IPUBOAUTH 10 0AraropasoBOro NOBTOPEHHs TBOPY
1 BTpAri TBOPYOIo IHTEPECY, 10 BTPATH aBTOPUTETY
kepiBHHKa. [loTpiOHO 3HATH, 1110 HE MOKHA BYUTHU
KOJIEKTHB TOro, 10 caM He 3Haewm. BianmosiaHo
KEPIBHUK [NOBHHEH 0araro npawurBari Haj co0010,
NIJABULIYBATU CBIH My3WYHHIl 1 3arajIbHUM KPYyTro-
31p. CripaBkHs MalCTEPHICTh HE MPUXOIUTH 3pa3y.
BOHO 3QJI€XKUTh Bl NPAKTHYHOIO JOCBIY, POOOTH,
OCBITH Ta NPUPOAHIX 3110HOCTENH.

KepiBHUK KOJIEKTHBY Ma€ BOJIOAITH XOPOLIUM
MY3HUYHHUM CIYyXOM, BIJAYYTTSIM PHUTMY, (Popmu,
MY3HYHO-TEOPETUYHUMH 3HAHHAMH, 3HAHHSIMH
XyJ10KHBOI KyJabTypu. Pa3om 3 Tum, oMy noBu-
HH1 OyTU NpUTaMaHHI Takl OCOOUCTICHI SIKOCTI, SIK
BUMOIIIMBICTh, JOOPO3UYIMBICTh, TOJIEPAHTHICTD,
MYyHKTYaIbHICTh TA IH..

JlisinpHICTE MaliOYTHBOTO (PaxiBLs AK KEPIBHUKA
BOKQJIbHOTO aHcamOni0 peati3yeTbcs B MPOLEC]
cucTEMaTU4HOI poOOTH, 110 BKIIKOYAE TAKI €TAIHU:

— MNIArOTOBYMil €Tam, M0 BKIKOYae mniaoip
penepryapy, TEOPETUYHUN Ta NPAKTUYHUH JUPH-
r€HTChbKO-BUKOHABCHKHI aHaI3;
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— TEXHOJIOTIYHHUI €Tar, 0 CIPAMOBYEThCA HA
3A1CHEHHS HABYaJbHO-PENETHLIHHOI  POOOTH:
HaJ IHTOHAUIHHUMM, METPO-PUTMIMHUMH, XyJI0XK-
HbO-BUKOHABCBKUMU TPY/IHOLIAMU B BOKAJIBHOMY
TBOP1,  BIANpPALIOBAHHA  BOKaJIbHO-aHcamoOue-
BUX HABMYOK B NPOLECI poOOTH HAJ XYIAOKHBO-
BUPA3HUM BUKOHAHHSM MY3HYHOIO TBOPY:

— 3aKIOMHUI (XYJ0KHBO-TBOPUMI) eTar, LI0
CIPSIMOBYETLCSI HA CTBOPEHHS TBOPYOI KOHLIEMNII],
SCKPaBOr0 XyAOXKHBO-MY3H4YHOIO 00pa3y, KOH-
LEPTHO-MPOCBITHULLKOI Ta (peCTHUBAIBHO-KOH-
KYPCHOI J1517IBHOCTL.

Ha niocomoeuomy emani ocoOMMBOI 3HAYM-
mMOcCT1 HaOyBae npobiema OBOJIOAIHHS HABUYKAMHU
madopy penepryapy. Baxiuso copmyBaT y CTy-
JI€HTIB PO3YMIHHS OCOOMUBOCTEH BOKAIBHUX MOXK-
JIMBOCTEH Y4HIB, Crneuu(lku BOKAJIBHUX TBOPIB
JU1sl JITEH PI3HUX CTUJIIB, €MO0X, JKAHPIB, BMITH 3HA-
XOAUTHU 3aco0u [ BTUIEHHS y NpakTUll po0oTu
3 BOKQJIbHUM aHcamoliem.

T Ilnsauenxko BBakae, mo y (HOpMyBaHHI
HABYAJIBHOIO penepryapy y4HIBCBKOTO aHCaMOIIo
HEOOXITHO JOTPUMYBATHUCS TAKUX MPHHLHIIB:
€CTETHYHOI 1 XyJ03KHBOI LIIHHOCTI TBOPY, PI13HOMA-
HITHOCT] JKaHPIB 1 TEMATHUKHU, MOII(PYHKI[IOHAJIb-
HOCT1, JAOCTYNHOCTI, NOCTYNOBOCTI, 3alllKaBJjIe-
HocT1 (IInsuenko, 2010, ¢. 177).

3 wmeTow HaOyTTS penepTryapHOro J0CBIAY
BOK&JIbHUX TBOPIB AOLUILHO 3a1y4ard CTYEH-
TIB 10 @KTHUBHOI CJIyXalbKO-aHATITUYHOI J11571b-
HOCT1 — MPOC/IYXOBYBAaHHs W OLIHKOBAHHS TBOPIB
Ui QUTAYMX BOKAJIbHUX aHCaMO1B, BUBYEHHS
NISJIBHOCT]  CYYaCHHUX BOKAIbHHUX KOJIEKTHBIB.
[ Ilananka Haronoumye, Mo LUIECHPSIMOBaHA
Opl€HTALls CTYIEHTIB HAa MNOLIYK OO0 €KTHBHHX
3B S3KIB 1 3Q/IEKHOCTEN MK (QOPMOIO MY3HYHUX
TBOPIB 1 iX 3MICTOM, CTBOPHO€ (PyHIAMEHT i
apryMeHTOBAaHOI, OOIPYHTOBAaHOI OLIHKH XYJI0XK-
H1X TBOPIB (Ilananka, 2008, c. 47).

Teoperu4nuii anai3z My3U4HOrO TBOPY IOBH-
HEH BKJIIOYAaTH — aHali3 (opMu TBOpY, (pasy-
BAHHS, BU3HAYEHHS IHTOHALIMHOI BUPA3HOCT1 KO-
HOIO MOTHBY, HOro MICLs B PO3BUTKY YCI€l (pa3zu.
[Ipu anani31i My3u4HOIO TEKCTY Kpalle KEPYBATUCh
NEeAYKTUBHUM METOJIOM — BIJ 3arajbHOr0 aHa-
M3y PO3BUTKY YCbOTO TBOPY A0 BHUsIBY APIOHHX
netaneid. Ilepin 3a Bce noTpiOHO 3HANTH KyJIbMI-
HALIWH] OPIEHTUPU, BU3HAYUTH TOHAJIBHHUI MJIaH
TBOPY, 3A1MCHUTH AETAILHUI TAPMOHIYHUIN aHAII3.
Cnia npoaHasizyBaTd METOAU PO3BUTKY MY3UUYHOI
OYMKH — CEKBEHLIIs, Bapiaiis, nomnidoHis.
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ITin yac meploro 3HaioOMCTBA 3 BOKAJIbHUM
TBOPOM yBara KE€pIBHHUKA MOBMHHA OyTH Hamnpas-
JeHa HA CTPYKTYPHHI aHall3, Tak sik B MPOLECI
TAKOTO aHAII3y BUSBISAETHCA 3ayM KOMIIO3UTOpA
1 4ITKO BHU3HAYAKOTHCH MPAKTUYHI JMPHUIE€HTCHKO-
BMKOHABCbHKI 3aBJAHHS.

[lpakTuyHMi AMPUTEHCHKO-BUKOHABCHKHH aHa-
13 BKJIKOYAE: BU3HAYEHHS CTUJIKO TBOPY, JKaHPY,
yacy CTBOPEHHS, 0COONMBOCTEN KOMIIO3UTOPCHKOTO
MUCbMA, BCTAHOBJIEHHS TEMIY, BHOID JUPUIEHT-
CbKOI CXE€MH, L0 3AJIEKUTh Bl TEMITY, TPUBAIOC-
Tel, SKMMH BUKJIANCHHUI MY3W4YHHI Marepian,
B11 0Opa3HOro Xapakrepy My3uKkH, aHasi3 Oy10Bu
MY3U4HOI TKAHUHH 10 (YHKLIAM — MEJIO/11sl, AKOM-
IAHEMEHT, MIITOJI0CKH, BHABJIEHHS OCOOIMBOCTEH
JMHAMIKHU Ta aroriku, METPO PUTMIYHOI CTPYKTYPH.

Ak macymMok MNIArOTOBYOIO €ramy, KEPIBHUK
BOKAJILHOIO aHCaMOJII0 CTBOPKHOE JHPUIEHTCHKY
PO3MITKY NApTUTYPH, L0 € TEHEPAIbHUM ILIAHOM
BUKOHaHHsA TBOpY. Ilepir 3a Bce AUpUreHT mo3Ha-
4a€ MOMEHTHU BCTYNY OKPEMHX TOJOCIB, 3MIHY
TEMMIB, JIMHAMIYHUI [J1aH, @ TAKOXK OCOOUCTY TaK-
TUKY KEPIBHULITBA KOJIEKTUBOM.

Texnonociunuii eman nependadac 3A1HCHEHHS
HABYAIbHO-peneTULIiHOl podoTu. Peneruiiitnuii
npouec € 0a30Bo0 (GopmOH0 poOOTH KEPIBHHMKA
3 BOKQJIbHUM aHcamOeM, 1o norpedye Bl HbOrO
BHCOKOrO piBHA NpOo(ecliiHOl NIANOTOBKH 1 Ieja-
roriuHux 3a10Hocrei. [Iponec niarotoBku Bokasib-
HOr0 TBOPY BK/IIO4a€ B cede CTPYKTYypOBaH1 OAUH
3a OIHUM €Tanu Ta PopMHu peneTULliHol podoTH,
B HUX COEUU(IYHO NEPeruITaThCs OCHOBHI MPHU-
iOMH Ta NPUHLIMIOYU N€1ATOT1KH.

TBopumii miaxiy 10 BUKOPUCTAHHS IOJIOKEHb
NUJAKTUKUA BHU3HAYAETHCSA 3aBJAHHAMH KOXKHOI
peneTuli, CTYNEHEM CKIQJHOCTI TBOPY, PIBHEM
KOJEKTUBY Ta ymoBamu mnpaul. BiH 3a1exuThb
Bl IHAMBIAyalbHUX OCOOJIMBOCTEH KEpIBHUKA
BOKaJIbHOTO KOJIEKTHBY, PIBHEM HOro mneaaroriy-
HOI MaiCTEPHOCTI Ta JOCBIAOM BEAECHHS PEINETH-
mii. BaknmBo HaBUMTH MaiOyTHIX KEPIBHHUKIB
BOKaJIbHMUX aHCcaMmOlB pailOHAILHO BHKOPHUCTO-
ByBAaTH PENETULIMHUNA 4ac 1 30epiratu niaBUlile-
HHUI 1HTEPEC KOJIEKTHBY J0 BHUBYEHHS MY3UYHUX
TBOPIB, JIOCATHYTU BUCOKOTO XYA0XKHBOTO Pe3yiib-
Tary 3 MIHIMaJIbHO BUTPA4€HUMH CHUJIAMH Ta 4aCOM
BHKOHABLIIB.

Ilin  wac HaBUanbHO-pENETHUINHOI  JISAJIb-
HOCTI 3 KOJIEKTHBOM BayJIMBUM € BIANPALIHOBAHHS
BOKAJIbHO-TEXHIYHUX HABUYOK, CIIPSIMYBAHHS HA CUC-
TEMATU4YHE OCBOCHHS TEOPETHYHUX MOHATH Ta IIPAK-
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TUYHUX YMIHb, MPUHLMUIIB, 3aKOHOMIPHOCTEN, IO
BBOISAITh YYACHHUKIB Y MPOLEC TBOPYOrO BIOCKOHA-
JIEHH:. 3a3Ha4€HI1 XapaKTepHI O3HAKHU Ta BJIACTHBOCTI
BOK&/IbHOI POOOTH CIIPSAMOBYIOTHCSI HA BHPOO/ICHHS
XYI0’KHBO-TBOPYOI0, €CTETHYHOIO Ta LIHHICHOIO
CTaBJIEHHA /10 TBOPYOI AIAJILHOCTI Y CUCTEMI «KOM-
NO3UTOP-NE1aror-BUKOHABELb-C/TyXa4y». BukoHasil
BOMpalOTh yCl MEPEKUBAHHS ABTOPA, BUCTYMAKOYU
MPOBLIHUKOM, L0 BTUIIOE Ta BHUCJIOBIIOE 3aco0amu
MY3M4HO-BOKaJIbHOI BUPA3HOCTI PE3Yy/IBTATH MOPailb-
HOIO Ta ECTETUYHOIO 3MICTY XY/103KHBOTO TBOPY.

JaKiiovHui (XYJ0KHBbO-TBOPUMI) €Tan Ccrps-
MOBY€TbCA Ha CTBOPEHHA TBOPHOi KOHLENUIi,
SICKPABOI0 XyJ0KHBO-MY3UYHOro 00pasy, miaro-
TOBKY [0 KOHLEPTHO-NPOCBITHULBKOI Ta (DEeCTH-
BAJIbHO-KOHKYPCHOI isiiibHOCTI. My3uuHo-cue-
HIYHA JUIBHICTE CIIPUSE PO3KPUTTIO OCOOUCTOCTI
CTY/IEHTA, BUSBJICHHIO HOT0 1HAUBIAYAJIbHHUX SIKOC-
T€i, BUXOBY€ MpaLE3qaTHICTh Ta AUCLUILIIHOBA-
HicTh (llleBuenko, bpoacekuii, 2017, ¢. 143).

KoHLepTHO-NPOCBITHHIIBKA TBOpPYA JA1SANBHICTh
CIPHUsi€ CTBEPIKEHHK YYAaCHMKIB, B SKIii BOHHU
BUCTYMAKTh SK CHIBABTOPH XYA0KHBOIO 00pasy,
IHTEPOPETATOPH TEKCTY aBTOPA, IMIPOBI3ATOPHU
y BUSBJIEHHI BUIBHOIO CY0 €KTMBHOIO PO3yMIHHS
ABTOPCBKOI CYTHOCTI, @JpPECylOuHd CBOK) TBOPYY
BEPCIIO ciyxauy, myosinl. Xya0xKHs €HICTh BUKO-
HaHHS 3aBkKAd O0YMOBJIEHA €AHICTHO PO3YMIHHS
00pa3Horo 3mICTy TBOPY BCIMA YHAaCHHKAMH BUKO-
HABCBHKOI'0 KOJIEKTHBY 1 CHUIBHICTIO iX npodecitii-
"ol maiictepuocti (Jlanina, 2017, ¢. 48).

KoHueprtHa AIA/IbHICTE € BaXKJIMBUM €TaloM
Yy TBOPYOMY KHUTTI OYy/1b-IKOI0 BOKQJIBHOTO KOJIEK-
TUBY. B y4acHUKIB BIANPalbOBYETHCS BHYTPILLIHS
Ta 3O0BHILIHA AUCUMIUIIHOBAHICTL, L0 BHSBIISA-
€TbCA Y BMIHHI CTA0UTI3yBaru €MOL1iHO-BOJILOBY
cepy, HECTH eCTETUYHE 3a0BOJIEHHS, PAIICTh
Ta BIAYYTTS HACOJIOH.

OnuuM 13 BOKJIMBHUX BHIIB J1SJIbHOCTI € Y4HACTh
BUKOHABLIB Yy KOHKypcax Ta (ectuBausax. Ll
3axo/iM J10MOMarar0Tb CaMOCTBEPAMTHUCS, MOPIB-
HSTU TA OLIHUTH CBOI CUJIM. Takl BUIM AISJIBHOCTI
N0NOMOKYTh 3a0€3MEYUTH IHTErpaunil0 TBOPUYUX
3HAaHb, YMIHb Ta HABUYOK, CIIPUATUMYTh PO3BUTKY
TBOPYOl YsSBU, MY3UYHOIO MHUCJIEHHS, 3PO0JATh
COPUIHSATTS, BUBYEHHS TA BUKOHAHHS BOKAJIbHUX
TBOPIB OUIbLI MUOOKUM, EMOLIHHUM, YCBIZIOMIIE-
HUM, PO3BHBAaTUMYTh MOYYTTS BIANOBIAAJIBHOCTI
3a COUIBHY CIpaBy, COPUATHMYTb PO3BHTKY TBOp-
401 OCOOMCTOCTI YUYaCHUKIB.

BHCHOBKH | NepCHEeKTHBH NOAAJIBIIHX 10CI-
axenb. OTOXK, OnpalOBaHHs BU3HAYEHUX €TalllB
po0OTH HAA XYAOXKHIM TBOPOM crnpusaruMme (op-
MYBaHHIO ()axOBOI KOMIIETEHTHOCTI KEPIBHHKIB
BOKaJbHUX aHcamOiiB, mpodeciiinomy Ta TBOp-
4YOMY 3pOCTaHHK MaiOyTHIX (axiBuiB. Tpusa-
JICTh €TaMIB, CTYNIHB JeTani3anii y podoTi, BUOip
METOAUYHUX MPUHOMIB 3a/1€KaTUMYTh B1J CKJIal-
HOCT1 TBOPY, LIJI€li BUKOHAHHS, PIBHA BOJOJIHHSA
BOKA/IbHO-TEXHIYHUMH HABHYKAMHU, 1HIAUBIAYAJIb-
HUX OCOOJIMBOCTEH BUKOHABIIIB.

3a3HauuMO, WO XYJO0KHE OCMUCJIEHHSI TBOPY
1 IOr0 TEXHIYHE 3aCBOEHHS HEPO3PHUBHO OB A3AHE.
Tomy, Bi1A 3anyMy 70 MOr0 peajibHOrO BTLICHHS
yuMasia JUCTAHLIS, MOJA0JaTH SKY MOKHA JIMIIE
3a YMOBH HAmoJIENIMBOI Ta KPOMITKOI NPaKTU4HOI
nisbHOCTI. CamMe yMIHHS KEpIBHHKA 3ajly4MTH
VYACHUKIB /10 CNUIBHOI BOKaJIbHO-TBOPUYOI J15/1b-
HOCTI (opMmyBaruMe B YYaCHUKIB YNEBHEHICTb
y CBOI CWJaX, NIJIBHIIUTHL CAMOOLIHKY, BHKJIHYE
OaxaHHs 10 CaMOBHPAXKEHHS, CAMOCTBEP/IIKEHHS,
peasni3zaiili BHYTPILIHIX NOTEHLUIAHUX CHI.

[loganpminx HAyKOBUX PO3BLIOK NOTPEOYIOTH
MUTAHHA 010 CTBOPEHHS (PYHKIIIOHAIBHOI MOJIEN]
MANOTOBKM KEPIBHHUKIB BOKaJbHUX aHcaMOIIIB /10
MPAaKTUHHOI JISJIBHOCTI,
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