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HAYKOBI CTYAli BAAHHO-AKOPAEOHHOIO HAMNPALIIOBAHHA
XXI CTONITTA AK CKNAAHUK YKPATHCbKOI AKAAEMIYHOI LLKONU

Y cmammi po3Kpusaromeca 20pU30HMU HaYKOB020 HANPAYKBAHHA 0414 6aAHA-AKOPOEOoHa Kpi3b npusmy
YKPAiHCbK020 aKa0emiyHo20 HapOOHO-iIHCMpyMeHmanbHo20 mucmeuymea XXI cmonimms. 3a ocHosy 83ami
008i0HUKOBI BUOOHHSA, AKi CKnadarome iHgpopmauiliHo-aHanimu4HuUl npocmip U anenwome 00
noznubaeHo20 8UBYEHHA KY/bMypPHO-MUCMeEYbKo20 HAOOAHHS.

Y pyHOameHmansHoi npaui M. asudosa «lcmopia 8UKOHABCMBA HA HAPOOHUX iHCmpymeHmax (YyKpaiHcbKa
aKademiyHa WKona)» yHigikosaHul i KnacugikosaHuli 00pobok, aKull po3KpuUBAE icmopiro
pizHosekmopHocmi disHb. BoOHo4ac sazome micye 8idsodumecs it 6asHHO-aKopOeoHHIl cknadosili
YacmuHi. []JosiOHUK « BUKOHABCbKe My3UKO3HA8CMBO», YHIKAAbHUL 30 CMPYyKMypor ma onpaybosaHum
mamepianom y cepepi ecix HanpPAMie My3u4HO20 MUCMeYM8a, € HEOYiHeHHUM HaO6AHHAM HAyKU,
MemoOUKU, BUKOHABCMBA, KY/Abmyposoeii 0a7 cy4acHo20 My3UKaHmMAa.

A. CemewKo 30ilicHuU8 yrnopaoKy8aHHA 080X 008i0HUKOBUX 8UOAHb: «baAHHO-AKOPOEOHHE Mucmeymeo
Ykpainu Ha 3nami XX-XXI cmonime» i «Ceimosa 6asHHO-aKopOeoHHa nimepamypa Ha 3aami XX-XXI
cmonime», y AKUX OKpecsneHo 8HECOK basHicmis-akopdeoHicmie YKpaiHu 8 coyiokyabmypHuli npocmip
c8imy, yHighikosaHo HayKoso-memoouyHe U pernepmyapHe 3ab6e3ne4yeHHs, cucmemamu30o8aHo
KomMno3umopcbKuli 00poboK i BUOKpPEeMseHO KOHKYpCU U ¢hecmusasi AK CKAAGOHUKU rnonyasapu3ayii
gheHomeHy.

Okpemy ysazy npusepmace 008i0HUK A. ywHoz20 ma b. luya «/TesiscbKa wikona 6asaHHO-aKOPOeoHHo20
mucmeymea», y AKoMy CKpynyns03HO i macuimabHo npoeedeHo AiHito cnadkosocmi wikonu 8id Kuiscokoi
00 /lbgigcbKoI pecioHanbHOI ma 008edeHo if MUCMeybKo-KysbmypHe 3HaA4YeHHSA 8 HaUiOHA/1bHO-C8iMosomy
coyiymi.

Yimke ycgidomaeHHA MpomMuca08020 8UPObHUUMEA iIHCmpymeHmapito, tio2o 3Ha4eHHA ma esontoyiliHy
peopeaHi3ayito po3Kkpusae 008i0HUKOBO-MOHOozpagiuHe su0aHHA O. PE3HIK «lcmopia npomuciosoeo
8UPOBHUUMEBA 2aPMOHIK, basHie (i aKopOeoHi8 YKpaiHuU» AK nepwa npaysa Ha mepeHax YKpaiHu u,000
HAayKoB0-00CMiIOHUUbKO20 (heHOMEHY.

IntocmposaHuli 008iOHUK «AKOpOeoHHe Mucmeymao: icmopia ma cy4yacHicme» |. IBaHOYKO MOKAUKAHUL
po3kpusamu eci bapsu 6AsSHHO-AKOPOEOHHOI Kyabmypu y 3aKaAadax no4amxoeoi mucmeubKoi ocaimu.

Knrouoei cnosa: 6aAH-aKopOeoH, HApOOHi iIHcmpymeHmMuU, 008iOHUK, YKPAIHCbKA akademiyHa WKoa.
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SCIENTIFIC STUDIES OF THE BAYAN-ACCORDION DEVELOPMENT
OF THE XXI CENTURY AS A COMPONENT OF THE UKRAINIAN ACADEMIC SCHOOL

The article reveals the horizons of scientific work for bayan-accordion through the prism of Ukrainian
academic folk instrumental art of the XXI century. Reference books are taken as a basis, which make up the
information-analytical space and appeal to in-depth study of cultural and artistic heritage.

Based on the fundamental work of M. Davydov “History of performance on folk instruments (Ukrainian
academic school)” we are clearly aware of the importance of accomplishment, which is unified and classified
by the author and reveals the history of multi-vector actions. At the same time, an important place is given to
its bayan-accordion component. Reference book “Performing musicology”, unique in structure and processed
material in the field of all areas of musical art, is an invaluable asset of the modern musician in the direction
of science, methods, performance, culturology.

Two reference books were organized by A. Semeshko of the “Bayan-accordion art of Ukraine at the turn of
the XXXXI centuries” and “World bayan-accordion literature at the turn ofthe XX-XXI centuries”, which outline
the contribution of accordionists of Ukraine to the socio-cultural space of the world, unified scientific and
methodological and repertoire, systematized compositional works and competitions and festivals are singled
out as components of popularization of the phenomenon.

The attracts special attention reference books A. Dushniy and B. Pyts “Lviv school of bayan-accordion art”, in
which scrupulously and the school’s line of heredity is being carried out on a large scale from Kyiv to Lviv
regional and proved its artistic and cultural significance in the national-world society.

A clear understanding of the industrial production of tools, its significance and evolutionary reorganization,
opens reference books and monograph edition of O. Reznik “History ofindustrial production ofharmonica,
bayan and accordion of Ukraine”, as the first work in Ukraine on the research phenomenon.

lllustrated reference books “Accordion art: history and modernity” by I. Ivanochko, designed to reveal all the
colors of the accordion culture in primary art education institutions.

Key words: bayan-accordion, folk instruments, reference book, Ukrainian academic school.

MocTtaHoBKa npobaemu. Y Bupii HAYKOBMX CEHTEHLIM  ONycax, HAyKOBIN i NOCIGHMKOBIN NiTepaTypi, a BigTaK
Cy4acHOCTi MOCTA€E HarasbHe NUTAHHA HAayKOBOrO Y Pi3HON1aHOBMX A0BiAHMKaX.

OCMMUC/IEHHS A0PODOKY A0BiAHUKOBOrO baraxy y
codepi basHHO-aKopaeoHHOro mucteuTsa. Came 6asH
KHOMKOBWI i KNaBilWHWI aKOPAEOH Y Apyril

AHani3s gocnigKeHb. O4HMM i3 BUSHAUYHUX i
MeraBaxXAmBux gocarHeHb 1990-x pp. ans 6aaHHOro
couiymy € obrpyHTyBaHHsA Teopii popmyBaHHA BUKO-
HaBCbKOi MaicTepHOCTi 6asHicTa (akopaeoHicTa) M.
[JaBnaoBum, AKe CborogHi Mae nNNigHi pesynbtatny
CMEeKTpi BCIX HAPOAHUX IHCTPYMEHTIB. 3 YaCOM Hay-
KOBELb CUCTEMATM3IYBAB EAUHUIA Y CBOEMY POAi Nia-
PYYHMK «ICTOPiA BUKOHABCTBA HA HAPOAHUX iHCTPY-
meHTax» ([Jasuaos, 2005, 2010), a BiATaK BUCTYNUB

NonoBUHiI XX CTONITTS CTPIMKO BBIMLLAM Y TPOHO
aKaAeMiyHoi CnifIbHOTU I CbOoroAHi NociaatTb Kto-
4yoBe MicLLe B YKPAIHCBKIN aKadeMivHin WKoi rpu Ha
HapoAHUX iHCTpyMeHTax. OBrpyHTYBaHHA f0POOKY
BiAOYyBaETLCA Yepes cMcTeMaTM3aLlilo pi3sHOBEKTOP-
HOro HanpaLoBaHHA B iCTOPUYHO-MOHOrPadiyHUX
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penpe3eHTaTOpOM HOBOI My3MYHOI Teopil «BUKOHaB-
CbKe My3uKo3HascTeo» ([asnaos, 2010).

Cepep, Barommx HanpawoBaHb BapTO BiA3HAYUTH
HU3KY aBTOPIB-AOCNIAHUKIB, BHECOK AKMX CTaB Npi-
oputeTom y XXI CTONITTI B iICTOPUYHO-KYNbTYPHOMY
NOHATTEBOMY BM3HAY€HHI Pi3HOBEKTOPHOCTI LWKOAMU
(€. IsaHoB, B. 3aeub, A. AlywHuii, b. Muy, P. KyHauc,
. Ryxkenes, /1. MaciynHsk, /1. MapTuHis); y cdepi
BMKOHABCbKUX ceHTeHLUil (10. bali, A. CemeLlko, B.
JopoxiH, C. Kapacb, B. KHA3esB, |. AweHKo, A.
CraweBcbKuiA, A. YepHoiBaHeHKoO, A. Onekcis) i
KomnosutopcbKkux (. Fonska, A. Lamiros, HO.
Yymak, A. QywHuin, P. Kynauc, B. MapueHko, A.
HWXHWKK); pecTnBanbHO-KOHKYPCHOro pyxy (A.
OywHwnin, O. Ceprienko, b. Muu, C. Hedepnos);
iHCTPYMEHTaIbHO-BMKOHABCBKOI MiArOTOBKM My3U-
KaHTa (l. Epries, B. Camitos, A. AywHuir, . FOHKK).

LLloao TeMaTMYHOro OCMMUC/IEHHA Ta KpUTepito
y3arasibHeHHA AiANbHOCTI B 40BIAHUKOBUX BUAAHHAX
BapPTO Big3HauUNTN PyHAAMEHTANbHI JOCNIAXKEHHSA A.
Cemeuwka (Cemelko, 2009, 2015); npuHumMnu
perioHanbHOI WKoaun A. ywHoro Ta b. Muua (Qyw-
Hui4, My, 2010); intocTpoBaHuUii AoBigHMK I. IBa-
HouKo (IBaHOUYKO, 2020), icTopruHe BuaaHHa O. Pes-
HiK (Pe3Hik, 2014).

MeTa cTaTTi - NpoBecTM NiHito AOPO6KY y chepi
OO0BiAHWKOBOI BanHHO-aKoPAEOHHOT NiTepaTypu
YKpaiHn AK CKNaA0BOi YHaCTUHM HaLiOHANbHOI aKaae-
MiYHOT WwKonm XXI ctoniTra.

BuKnag 0oCHOBHOro martepiany. 3 no4aTKOM HOBOTIO
TUCAYONITTA Yy PISHMUX NPOBIAHUX LLEHTPaX HApPOAHO-
iHCTPYMEHTa/IbHOro MUCTELLTBA YKPATHM pO3noyaTo
MacLTabHy Ais/IbHICTb i3 HAYKOBOro OCMUC/IEHHA
3HAYeHHA PerioHaNbHOI WKOAMU Y FPOHi
HALiOHANbHOIO BU3HAHHA KPi3b NPU3MY COLLIOKYb-
TypHOro 36arayeHHs Ta HaNnOBHEHHS il CTPYKTY-
pOBaHWX KOMNOHEHTIB. [locniaXeHHA TOpKaTbCA AK
OKPEMMUX rpaHel, TaK i y3arasibHeHOro 6a4eHHsn
npob6aemaTrKM Ha TAi cydacHoi HayKu. OgHuMm i3
LinecnpamoBaHUX iHGOpMaLiiHUX CEKTOPIB cTasa
nnatpopma AOBiAHNKOBOrO BUCBITNIEHHS BaXKenis
AIANbHOCTI 3aranbHOHALIOHANbHOMO Ta perioHanb-
HOro onepyBaHHA NPobAeMaTUKO 3 POopPMYyBaHHSA
HAPOAHO-IHCTPYMEHTANIbHUX IHCTUTYLiN. OCHOBHa
pO/b Yy BUCBIT/IEHHI Haab6aHb YKPATHCbKOI LWKON rpy
Ha HAPOAHMUX IHCTPYMEHTAX HaNeXunTb akagemiky M.

Jasnposy, nig opyaoto AKOro BUXOBYBaNOCh He
OAHe NOKOJIiIHHA 3HAHMX Y BCbOMY CBiTi BUKOHABLLB,
neaaroris, METOANCTIB, HAYKOBLLB.

YnepLuue B icTOpii BAKOHABCTBA HA HAPOAHMUX
iHcTpymeHTax M. [laBngos 3ibpas i cuctematnsysas
Nigpy4YHMK-40BIOHUK «ICTOPIA BUKOHABCTBA Ha
HapPOAHMX IHCTPYMEHTaX: YKpalHCbKa akaZemiyHa
wkona» (Jasmnpgos, 2005, 2010), AKnii cTas
HACTINIbHOIO KHUTOKO CTYAEHTIB YCiX PiBHIB BULLOT
OCBITW 3a cneujianbHicTIO «HapoaHi iHCTpYyMEHTU».
Mepwa pepakuis npaui (2005 p.) Buwna y n’atm
TOMaXx, KOTpi NobyA0BaHi 33 NPUHLMNOM HamNoOBHe-
HHA Ta BUCBIT/IEHHA 4iANbHOCTI YKPAIHCbKOIT LWKOAN
BiA, Yacy 3aCHYBaHHA B YCiX il MAKCMMaNbHUX NPO-
ABax cboroAeHHA. MNepwnin Tom po3KpuBae BcebiuHy
AianbHIcTb NpoBiaHUX Kadeap YKpaiHu (KuiBcbKoT,
JlbBiBCbKOI, XapKiBcbKoi, OaecbKoi Ta JJoHeubKoi
KOHCEepPBATOPiit); APYrUi - HAYKOBO-METOAMNYHE
3abe3neyeHHs (CTBOPEHHSA Teopil 1 y3araibHeHHs
MeTOAMYHOro AOCBIAY); TPETilh BUCBITAIOE LUNAX
KOMMNO3UTOPIB, TBOPYICTb AKWUX AOTUYHA A0 HapoA-
HUX IHCTPYMEHTIB; YeTBEPTUIA TOM OXOMUB TBOPYI
nopTpeTn ocobucTocTen, neaaroris, BUKOHaBLLB M
aHcambiB pi3HWMX PiBHIB HaBYAHHA MUCTELTBY FpuU
Ha HAapPOAHUX IHCTPYMEHTaX; N'ATUIA MOKAUKAHNI
PO3KPUTU AiANBHICTb LLUKIOBMX KOMICiA HAPOAHUX
IHCTPYMEHTIB MY3MYHNX KONEeOKiB YKpaiHW.

Llopo apyroro nepeBnaaHHA 3 LONOBHEHHAM
(2010), To o BUWE3ragaHMX TOMIB A04ANNCD
HaACTYMHi ABa: NPO 3aKiagmM BULLOT OCBITU KYNbTypu i
mucteuTs I-I'Y pisHiB akpeauTauji (octuii Tom) i
Npo neaarorivyHi 3aknagm suLoi ocsitu I-IY pisHis
akpeguTauii (cbomnin). Came aBa ocTaHHi TOMU
Nigpy4YHMKA-40BIAHMKA CbOrOAHI 4OMIHYIOTb Y Npi-
opuTeTi nonynapu3aLii MUCTeLTBa rpyn Ha HAPOAHMX
iHCTPYMEHTAX i3 BaroMmmMmMu MiXKHapOAHUMM
pe3ynbTaTaMu, KOTPi NPAKTUYHO He MOCTYNatTbCA y
BMKOHABCbKOMY MpoLeci HaB4aHHA NpodeciiHum
MY3MYHUM 3aKnagam. Ha gymry M. [laBngosa,
«HAPOAHO-IHCTPYMEHTAIbHE My3MYHE MUCTELLTBO
cy4yacHoi He3anexxHoi YKpaiHu 6aunTtbea AK opra-
HIYHA YACTMHA LiNiCHOI BITYN3HAHOI KYy/IbTYpU»
(OaBsmpos, 2010: 7).

HactynHoto ¢pyHAaMeHTaNbHOO NpPaLLeo NOCTAE
«BMKOHaBCbKe My3MKO3HABCTBO» - YHiBEPCaNbHUM
eHUMKaoneanyHuii gosigHmuk M. lasuaosa (Jasu-
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008, 2010), noKNMKaHMM yHidiKyBaTH, cUCTEMATU-
3yBaTW 1 aHaNi3yBaTM TEOPETUYHI HanpaLOBaHHSA
MY3M4YHOrO MUCTELLTBA B YCiX Moro nposasax. Knacu-
diKauia npoBoAMTbCA B ranysi MeToa00ril,
BMKOHABCbKOIro MUC/IEHHA, NMCUXONOTII,
iHTepnpeTauii, iIHCTPyMEHTanNiaMy, XaHpy Ta CTUALO
MY3MYHOrO TBOPY, BUKOHABCbKUX BUPAXKANbHUX
3acobiB, BUKOHABCbKUX 34ibHOCTEN I TexHoorii,
MY3WYHOI Neaarorikv, akafemiyHoro HapogHo-
{HCTPYMEHTaNbHOIrO MUCTELTBA, TPAAULIAHOIO
BMKOHABCTBA, AyXOBOrO My3MYHOrO iHCTPYMEHTapito,
KamepHOro aHcamb.1t0, ecTpagHOro KaHpy, onepw,
X0py, ANPUTYBaHHA, BOKany, baHaypw, 6basaHa-
AKOPAEOHA, BiOJIOHYeNI, FiTapu, AOMPU, KNapHeTa,
KOHTpabaca, cakcodoHa, CKpUMKKU, Tpyou, dneitu,
¢dopTeniaHo, icTopii BUKOHABCTBA 11 3aranbHOT
MY3UYHO-BUKOHABCbKOI KYAbTYPONorii. Ui YAHHUKK
CMpUAIOTb BUOKPEMIEHHIO OKPECIEHOI TEOPii AK
TAKOI, WO He MA€E aHAOTrIB i € NpiopuUTeTOM
pi3HoNnaHOBOro ¢paxoBoro Tematnuamy. 3a
BM3Ha4YeHHAM aBTOpa, YHiBepcaniam eHunknonea,i
«CNpPUAE iHTENEKTyani3aLii BAKOHABCTBA M My3MYHOI
neparorikv LWAAXOM BMNPOBALAKEHHSA B MPAKTUKY
HAYKOBOI NOHATTEBO-TEPMIHONOFIYHOI CUCTEMM AK
3acoby nigsuueHHa epekTUBHOCTI popmm
CaMOHABYaHHA Ta/IAHOBUTOI MO0 B MpoLeci
TEOPETUYHOro onaHyBaHHA cneundiku nesHoI
cneujianizauii <...> Ky/IbTypO0riYHOro B3aEMO-
NPOHUKHEHHA Y chepi CYMiKHUX pPi3HOBUAIB | popm
AK MY3MYHOTO, TaK i iHWWX MmucTeuTs...» (JaBnaos,
2010: 3).

OAHMM i3 NepLnx yKpaiHCbKUX A0BIAHMKIB (Npo-
TOTMN AoBigHUKA A. BacypmaHoBa) y coepi 6asHHO-
aKopaeoHHOro mmucteuTsa € npaud A. CemellKa
«baAHHO-aKoOpAEeOHHE MUCTELTBO YKpAiHM Ha 3nami
XX-XXI cTONiTb», KOTPA NOKANKAHA «KMAaKCUMANbHO
CTUC/IO CUCTEMATU3YBATK iHPOpPMaLLito NPO MuUCTe-
uTBO BanAHICTIB, aKOPAEOHICTIB | FAPMOHICTIB YKpaiHK
" giacnopwu Ha 3nami ctonite» (Cemelsko, 2009: 3).
Hu3Ka po3ainis YHaOUYHUIN OOCATHEHHA YKPATHCbKOI
LWKOAIM Y cBiTAi icTOpIi Ta il eBONIOLIMHOIrO PO3BUTKY.
30Kpema, aBTOPOM CUCTEMATM30BAHO biorpadiyHi
AaHi YKpaiHCbKUX i 3apybiXKHUX (3 yKpaiHCbKOO
6a30B0OI0 OCBITOO) AiAYiB AOCAIAHULBKOrO
deHoMeHy; NoAaHO AaHi 1 pe3ynbTaTh KOHKYPCIB i
decTmBaniB HaLioOHaNbHOTO 1 MiXKHAaPOAHOrO 3Ha-
YyeHHA nepiogy HesanexxHoi YKpaiHu («Kybok Kpue-
6acy», AccoHoliday, «Akopau JlbBoBa», Fortissimo,

«KpumcbKka BecHa», «[loH6ac-2001», «Ipai, rap-
MOHb», «[pyaHeBi Be4opun 6aaHHOI My3UKU»,
«CiBep- cbKa BecHa», «[1poBeciHb», imeHi guHacTii
BoeBogi- HMX, imeHi AHaTonia OHydpieHKa, iMeHi
Mukonu Pisons, «3ipku 6asHa Ha 3anopixkKa»,
«BiuHu pyx / Perpetuum mobile», «BisepyHku
MpuKapnaTTa»); PO3KPUTO iHGOPMaLLiNHY
nnatdopmy CBITOBMX MiKHAaPOAHMX KOHKYPCIB, Y
AKMX Bpanm yuyacTb YKpaiHCbKi My3MKAHTU HA
nepexpecTi CTONITb; BUCBITNIEHO HanNpaLOBaHHA
YKpaiHCbKuX muTwiB Big 1990 p. y cdepi aBTOPCbKUX
36ipoK i pi3HONNAHOBUX yNOpPAAKYBaHb, HAYKOBUX i
HaBYa/NIbHO-METOANYHUX HAaNpPaLLIOBaHb;
BiAA3epPKaNEHO XPOHONOTIYHI PAMKM aKageMiYHOro
KOHLLepTHOro HagbaHHA Bennkoi dopmu,
KnacudikaTop KOHUEPTHOIO penepTyapy CONbHOMoO
Ta KAMEPHO-IHCTPYMEHTANIbHOrO KONEKTUBHOIO
MY3WKYBaHHA 3a y4yacTi 6asHa; BiATBOPEHO
XPOHONOTit0 BaXKNMBMX AAT, NOAiN 1 eTanis B icTopii
YKpaiHCbKOro 6asHHO-aKOpAEOHHOTO MUCTELTBA
1990-2008 pp.

MpoaoBKeHHAM cucTemMaTu3auii, yHidikauii Ta
nepcoHanisau,ii 6anHHO-aKopAEOHHOT NiTepaTypu
CBiTOBOro macwTaby cras b6ibniorpadiyHnit AoBiAHUK
A. CemeluKa «CBiToBa basiHHO-aKOPAEOHHA
nitepatypa Ha 3nami XX-XXI cTonitb», WO BigKpMB
rOpM30HTK CBITOBOro HagbaHHA deHomeHy Ta npi-
OPUTETHY HilLy YKPATHCLKOI WKOoAW. [Bi YacTuHM
PO3KPMBatOTb CNEKTP OPUTiHANBbHOTO, KNACUYHOIO i1
NOAIIHCTPYMEHTaIbHOrO MYy3UYHOIO HaA0aHHS ...
Bif, NOYATKOBO-YYHIBCbKOIO - 4,0 KOHLUEPTHOrO, BiA,
COJ/IbHOrO Ta KaMepHO-aHCamb1eBOrO - 0 OPKECTPO-
BOro mMy3unkyBaHHs» (Cemewko, 2015: 4).

OTKe, O,OBIAHMK PO3KPMBAE TOPU3OHTU AOMIHYIOYOT
HaBYaNbHO-METOANYHOI NITEPaATYPU YKPATHCLKUX i
3apybirKHUX aBTOPIB; Cy4YacHi NpaLi 1 OKpemi LWKoAK
rpw, KOTpi KyNbTUBYIOTLCA 1 3HAHI Y CBITI 1 po3-
noAinATbCA HA aKOPAEOH i 6asiH 3 rOTOBOIO NiBOLO
K/1aBiaTypoOt0; y3araJibHeHi LWWKOAM PN HA aKOPAEOHi
Ta 6asHi 3 po3Ai/IbHOO FOTOBOIO CUCTEMOIO ¢ BUBOP-
HO'O KNaBiaTypoto; NeBHI 3apybirKHi LKOIM onaHy-
BaHHA cneundikoo BUKOHABCbKUX NPUIMOMIB; 3aTpe-
6yBaHy niTepaTypy 4NA AiTel, KoTpa po3nogineHa Ha
LUMKAU 1 anbboMM YKPATHCbKUX i 3apyBiXKHUX aBTO-
piB; ANTAYY NiTepaTypy 3 BiJOKPEM/IEHOO rOTOBOIO
Ta BUBOPHOIO KNaBiaTypoto; OpUTiHANbHY MY3UKY
KOHLEPTHOro nonipoHiyHoro BuKNagy  TBopm
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mannx popm; yHidpikoBaHy NOCNiIA0BHICTb NEBHUX
KOHUEepTHUX daHTasiin, pancodin, imnposizauin,
Bapiayin i napadpasis. KoHLEPTHI LMKAiYHI TBOpK
YHibiKOBaHiI TaKUM YUMHOM: AUNTUXW, TPUNTUXM,
NapTUTW, AUBEPTUCMEHTH, CHOITU, COHATU (COHATUHM
1 cumdoHiT), sIKi BUCBITNIOIOTb KOMMNOHYBaHHA I
TeHAEHU,T Pi3HUX KOMNO3UTOPCLKMX LLKIA; KaTeropito
«Bap’eTe» YHAOUHIOE UMK Nerkoi i1 ectpagHo-
[0Ka30BOi MY3MKM BiLOMUX KOMNO3UTOPIB, TaKMX AK
P. baxkuniH, A. busos, B. Bnacos, B. 'ybaHos, B.
3ybuubkuii, 6. MupoHuyk, Al. Onekcis, B. CemeHoB,
A. TabauHuk, B. HoBikos, b. TuxoHos, A. AcTbep, B.
Benb- Tpami, M. Aelpo, 4. KypT, P. ManbaHo, M.
®pocciH, ®. MapokkKo, A. N'auonna, B. AnbbepT Ta
{HLINX, TBOPWU AKMX CTAHOBAATb 30/10TUI GOHA i €
3aTpebyBaHMM HaBYa/IbHO-KOHLEPTHUM MaTepiasiom
CbOrofleHHsA; aHcambnesi TBOpM 4NA AyeTy, Tpio,
KBapTeTy, KBIHTETY 11 Pi3HWUX CKNaAiB M opuriHanbHi
KOHLLePTHi TBOPM ONA OPKECTPiB aKOpAEOHICTiB-
6asHicTiB; po3A4in KaMepHOT My3uKK NobyaoBaHUM
3a NpUHUMNom H6asH-aKopAEOoH i CTPYHHI (3
6ananaikoto, LOMpPOIO, BaHAYPOIO, CKPUNKOLD,
BiosIOHYeN N0, ritapoto, apdoto, KoHTpabacom),
OyxoBi (3 neritoto, 610KdNeNnTO, roboEMm,
KnapHeTom, ¢paroTom, OpraHom) 1 yaapHi
iHCTpyMeHTH, dopTeniaHo, MarHiTHa naisBka abo
MarHitTopoH, Mani KamepHi aHcambni (aBa/Tpw,
[AEKiNbKa iHCTPYMEHTIB / CTPYHHUIN KBapTET NJtoC
6anH); TBOpPM AN1A BasHa-aKoOpAEOHa 3 OPKECTPOM,
KOTpi NOAiNAITbLCA HA: 6asH 3 OPKECTPOM HAPOAHUX
iHCTPYMEHTIB, 3 OPKECTPOM MaHAONIH, 3i CTPYH-
HUM/KamepHUM/CUMPOHIYHMM/AYX0BUM/AKa30BMUM
OpPKeCTpamm; NONIIHCTPYMEHTa/IbHA TBOPYICTb, AKa
CKOMMNOHOBaHa B andaBiTHOMY NOPAAKY 3 aBTOPIB i
IXHbOro AOPOBKY KNACUYHOI 1 Cy4aCHOT My3MKM, WO
PO3KPUBAE rOPU3OHTM HaMnpaLloBaHb KOMMNO3UTOPIB,
3aTpebyBaHUX Yy Pi3HOCTOPOHHLOMY PO3BUTKY
MY3WKaHTa-BUKOHaBLA. Tnonoria uboro A0OBigHMKA
Ma€ Ha MeTi PO3LIMPUTU TOPU3OHTU iHGOPMALLIMHOrO
NpocTopy, CNPUATN NEBHIM penepTyapHii NoniTULI
LoAao iHAMBIAYaIbHOrO BUKOHABCbLKOro BMb6opy TBO-
piB «Mig, My3nvKaHTa».

Bnepue B icTopii yKpaiHCbKOI WKOAN BasHHO-
aKopAeoHHoro mucteursa A. lywHum i b. Mnuem
iHCMNipOBaHO A0BIAHMK OAHIET 3 MPIOPUTETHMX BUKO-
HABCbKUX LWKiA YKPAiHW - JIbBIBCbKOi perioHanbHoOi
LWKOAIM Nig, Ha3Boto «JIbBiBCbKaA WKOMA HaAHHO-
akopaeoHHoro mucteursa» (AywHui, Muu, 2010).

Came UM NNacT AocNig¥KeHb HOBOrO TUCAYONITTA
(A. AywHoro, P. KyHauca, B. Muua, B. WWadeTn, B.
Cysoposa, I'. CaBuuH, A. boxkeHcbKoro, H0. Yymaka,
C. Hedeposa, B. MapueHKa, A. Onek- ctoka, 0.
Icesnua, A. Onekcisa, [. Kyxenesa, C. Kapacsa, B.
3ainus, A. CtawescbKkoro, A. LLlami- rosa, /1.
MapTtuHisa, H. CTopoHcbKoi, I. Cobina, P. Ananka, B.
Masypu1K) NOKANKaHWUI BUCBITAHOBATH
Pi3HOBEKTOPHICTb WWKOAN B COLiyMi HAaLLIOHANbHOIO
Ta MiXXHapoaHoro macwTaby, a BigTak 3axumcT
nepwoi B icTopii WKonu auceprauii « dianbHicTb
J1bBiBCbKOT 6aAHHOI LWKOM B KOHTEKCTI YKPaiHCbKOro
HAPOAHO- iIHCTPYMEHTANbHOIO MUCTELLTBAY
PycnaHom KyHau- com (Cymun, 2019). JoBigHuWK
OXOMNJIOE N'ATb PO3AiiB i cepito A0AaTKIB, WO
[0BOAATL iICTOPUYHY LiAICHICTb WKOAN B iIMEHaX,
KOJIEKTUBHE MY3MKYBaHHS Ha NpuUKAadi aHcambnis
OpPKecCTpiB, HAYKOBO- METOANYHE Ta HAaBYA/IbHO-
penepTyapHe Hanpauto- BaHHA, BUKOHABCHKI
OOCATHEeHHA W opraHisauiiHy AianbHicTb. JoaaTku
CTaHOBAATb GYHAAMEHTaNbHI NiATBEPAKEHHSA
KOYKHOTO efleMeHTy BUCBIT/IEHHA. TOMY MaTepian
OOBiAHWMKA anentoe Ao «nepLoi cnpobu 3ibpatn
cucTemaTusyBaTh basiHHO-akopAe- OHHE MUCTELTBO
<.>3 MeTO0 aKTUBI3aL,ii NpoLecy yCBigOMAEHHA ii
iAEeHTMYHOCTI <...>, poni 1 micua 6asHHO-
aKOPAEOHHOTO MUCTELTBA PETiOHY B YKPaiHCbKOMY
Ta CBITOBOMY MYy3MUYHOMY MUCTEUTBI» ([yLWHUNA,
Muu, 2010: 3) i TUM camnum MoaNdIKYETbCA A0
perioHasIbHOro OCMMUC/IEHHA 3HAYYLLOCTi peHoMeHa
B MY3WUYHIN KyNbTypi CbOrOAEeHHS.

HoBM3HOLO Y CBITAI ICTOPUYHO-A0BIAHNUKOBOTO
KOHTEHTY NOCTAa€E CUHTEe3aLliA Pi3HOBEKTOPHOI AifNb-
HOCTi NPOMMCIOBOrO BUFOTOB/IEHHA FAPMOHIK-6as-
HiB-aKopaeoHiB B YKpaiHi. ABTop npaui O. Pe3Hik
BMOKpemMmaa Aga YiTKi HAaNnpAMM JOCNIOKEHHA -
icTopiorpadiuHuii 1 opHaonoriyHuit (PesHik, 2014).
HaykoBeLb 3BepTa€ETbCA 40 OCMUCAEHHA METO40-
noriyHoro 6a3ucy po3BUTKY My3UYHOFO BUPOOHMU-
urea B YKpaiHi (pabpurka Hutommpa, KpemiHHoi,
MonTtasu, NopniskmM) Ta besnocepenHbo ABULLA iHO-
pPacCTPYKTYPHOro 3Ha4YeHHA WoA0 BUTOTOBEHHA
6asHHO-aKOPAEOHHOrO iHCTPYMEHTapito B YKpaiHi
(Le KOHCTPYKTMBHI NPUHLMNW, LLLO OXONAHOOTb 0CO-
611MBOCTI 3BYKOYTBOpPEHHSA, ocobansocTi ¢papb opke-
cTpoBoi 6baratotembposocTi KpemiHcbKoi pabpukuy,
YHidiKaLito mexaHiku 6asiHa Kpi3b NpU3My LeHTpani-
30BaHOTO KOHCTPYKTOPCbKOro 610po).
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Hanpouya uikasumu Ta BesibMn gopevyHumm € 17
[04aTKiB, WO PO3KPMUBAOTb TPOHO A0BIAHUKA 3
icTopii 6anHHO-aKopAeOHHOT NPOMMCNOBOCTI YKpa-
iHK, a came: Knacudikauia iHCTpymeHTapito,
3aranbHe BUPOOHULTBO Ta 36YT i KifbKiCTb
npauiBHMKIB, NPOBiIAHI MalCcTpu, Knacudikatop
iHCTPYMEHTapIto 1 MUHYNEe Ta CyYyacHe
MutommnpcbKoi, KpemiHcbKoi, lonTaBcbKoi Ta
lFopniBcbKoi pabpuK; poToapxiBU KOHCTPYKTOPCbKOT
0Ccob6/IMBOCTIi OPKECTPOBUX FAPMOHIK; TabaumLi
KOMM/IEKTYHOUYMX FOJI0COBUX MJIQHOK LWOA0
pe30HaTopiB PO3MaiTUX OPKeCTpoBMX HBasAHIB;
enicToNApHe HanpaLoBaHHSA BiAHOCHO yHidiKaw,ii
camoi mexaHiku basHa. Tomy, Ha AyMKy aBTopa,
«PO3BUTOK YKPAIHCbKOro NPOMMCIOBOIO BUPOBHM-
uTBa ABAAE COBOIO AianeKkTUYHMI npouec <...> i3
B33aEMOMPOHUKHEHHAM i 06’€AHaHHAM BCbOTrO YKpa-
THCbKOro My3M4HOro BUPOOHULTBA B LiNicHY iHOpa-
CTpyKTYpY» (Pe3Hik, 2014: 192).

OpfHieto 3 OCTaHHIX pobiT AoCAiAKYBAHOTO
dbeHOoMeHYy € intCTPoBaHNN AOBIAHWMK |. IBaHOUKO
«AKOpAEOHHEe MUCTELTBO: iCTOPIA Ta Cy4aCHICTb»
(IBaHOuYKO, 2020), WO NOKNMKAHUIA PO3LINPUTH CBI-
TOrNnA4 y4YHsa-novaTKiBua y coepi ictopii Ta eBostouii
iHCTpyMeHTa. ABTOPKA NOEAHYE TEOPETUYHWNI
maTepian i3 ¢oTointocTpauiamm i1 posnoainse moro
TaKMM YMHOM: Y | YacTMHIi NOAAHO ICTOPUYHUIA MaTe-
pian (Big NOXo4KEeHHS Camoro TepMiHy
«rapMoHiKa», ii pisHOBMAY Ta NepLumx

BMHaxXigHuKiB); Il YacTMHa po3KpMBaE NepLwi mogeni
akopaeoHis M. bayepa, neBHOO Mipoto
onocepeAKOBaHO TOPKAETbCA 3an0- YaTKyBaHHA
BMPOBHULTBA iTaniicbKux akopaeoHis M. ConpaHi Ta
M. Jannane; lll YacTUHa TOpPKa€ETbCA icTOPIT
3apogyKeHHa akopgeoHa y CnonydeHumx Ltatax
AMEPUKM, PO3BUTKY YKPAIHCbKOT Ta POCINCbKOT
aKOPAEOHHMX LKIN 1 eneKkTpoiHCTpymeHTiB; IV yac-
TMHA PO3KPUBAE COLLiaIbHE 3HAYEHHA aKopAEOHa Y
CBITi, intocTpoBaHy icTopiorpadito nam’ATHUKIB AK
CamMoMy iHCTPYMEHTY, TaK i MOro cnoABu»KHMKam,
My3eWHy ClagLWunHy, nepenik-knacmdikatop KOHKyp-
ciB i pecTmBanis B YKpaiHi Ta CBiTi Ta CNOBHUYOK
MY3UYHUX TEPMIiHIB. Anpobaulin BMAaHHA Bigdbynach
Y pamKax BceyKkpaiHCbKOro cemiHapy BMKnagadis
MOYaTKOBOi MUCTeLbKOT OCBITU (6anH, akopAeoH) y
micTi TpyckaBeup (7-8 notoro 2020 p.) 3 NpMcBATOO
80-piuyto J/IbBiBCbKOT WKOAN BasHHO-aKOPAEOH-
HOro MMCTeLTBa.

BUCHOBKW. TaKMM YNHOM, NPOAHaNi30BaAHW
mMmaTepian gae niactaBu 3pobUTM BUCHOBOK: YKpa-
THCbKa LWKOANA rpy Ha HAPOAHUX IHCTPYMEHTAX i ii
6anHHO-aKopAEOHHA CK1a[40Ba YacTUHA MaE
MOTYXXHe rPOHO HanpautoBaHb y coepi
[OBIAHMKOBOIro CMHTE3Y. BUCBIT/IEHHA reHe3un
deHoMeHy CTaHOBUTb GYHAAMEHT NOAANbLUNX

couiokynbTypHOMY npoctopi XXI ctonitr

215



CMUCOK BUKOPUCTAHUX OXEPEN

1. [dasnaos M. BUKOHaBCbKe MY3MKO3HABCTBO: EHUMKAONEANYHUIA A0BigHMK. JTlyubK : BOAWHCbKa
obnacHa gpykapHsa, 2010. 400 c.

2. Jdasugos M. IcTopis BAKOHABCTBAa Ha HAPOAHMX IHCTPYMeEHTaXx (YKpaiHCbKa akaZemiyHa WKona) :
Nigpy4YHUN AN BULLMX | cepeaiHiX My3MYHUX HaBYaibHUX 3aKnagiB. KuiB : HauioHanbHa Mmy3nMyHa akagemis
YKpainu im. M. Yalikoscbkoro, 2005. 419 c.

3. OaBnaos M. IcTopis BAKOHABCTBa Ha HAPOAHUX IHCTPYMEHTaX (YKpaTHCbKa akageMiyHa WKona) :
NiAPYYHMK 414 BULMX TA CepeaHiX My3MYHMX HAaBYaNAbHUX 3aKnagis. K1iB : HauioHanbHa my3nyHa akagemia
YKpaiHu im. M. YalikoscbKkoro, 2010. 592 c.

4, OywHnin A, Muy, b. NlbBiBCbKa WKo1a 6asHHO-aKOPAEOHHOIo MUCTELTBA : AOBigHMK. Aporobuy :
MocsiT, 2010. 216 C.

5. IBaHOUYKO |. AKOpAEOHHE MUCTELLTBO: iCTOPIA Ta CY4aCHICTb : iNOCTPOBAHWUI AOBIAHUK ANA
MUCTELbKMX HaBYaIbHUX 3aKnagis. porobuy : Nocsit, 2020. 40 c.

6. KyHauc P. ianbHicTb /IbBiBCbKOT 6aAHHOI LWWKOAM B KOHTEKCTI YKPAiHCbKOro HapoAHO-
{HCTPYMEHTaNIbHOro MUCTELTBA : AMC. ... KaHA. MUCTELTBO3H. (AoKTopa ¢inocodii) : cney. 17.00.03
«My3unuHe mucteutso». Cymu, 2019. 265 c.

7. Pe3Hik O. IcTopia npoMUCcI0BOro BUPOOHULTBA rAPMOHIK, 6asHiB 1 akopaeoHiB YKpaiHK :
moHorpadia. KpemiHHa : J/IncnuyaHcbka agpyKapHa, 2014. 340 c.

8. Cemewko A. basaHHO-akopAeOHHe MUCTeLTBO YKpaiHM Ha 3nami XX-XXI cToniTb : OBIAHMK.
TepHoninb : HaByanbHa KHura «boraan», 2009. 244 c.

9. Cemewwko A. CeiToBa banHHO-aKopAeOoHHa niTepaTypa Ha 3nami XX-XXI ctonitb : 6ibniorpadivyHmi
AoBiAHUK. BiHHMuUS : HoBa KHura, 2015. 308 c.

REFERENCES

1. Davydov, M. (2010). Vykonavske muzykoznavstvo: Entsyklopedychnyi dovidnyk [Performing
musicology: Encyclopedic reference book.]. Lutsk: VAT “Volynska oblasna drukarnia”. 400 s. [in Ukrainian].

2. Davydov, M. (2005). Istoriia vykonavstva na narodnykh instrumentakh (ukrainska akademichna
shkola) [History of performance on folk instruments (Ukrainian academic school)]: pidr. dlia vyshchykh ta
ser. muz. navch. zakl. Kyiv: NMAU im. P. Chaikovskoho. 419 s. [in Ukrainian].

3. Davydov, M. (2010). Istoriia vykonavstva na narodnykh instrumentakh. (ukrainska akademichna
shkola) [History of performance on folk instruments (Ukrainian academic school)]: pidr. dlia vyshchykh ta
ser. muz. navch. zakl. Kyiv: NMAU im. P. Chaikovskoho, 2010. 592 s. [in Ukrainian].

4, Dushniy, A., Pyts, B. (2010). Lvivska shkola baianno-akordeonnoho mystetstva [Lviv school of bayan-
accordion art]: dovidnyk. Drohobych: Posvit. 216 s. [in Ukrainian].

5. Ivanochko, I. (2020). Akordeonne mystetstvo: istoriia ta suchasnist [Accordion art: history and
modernity]: iliustrovanyi dovidnyk dlia mystetskykh navchalnykh zakladiv. Drohobych: Posvit. 40 s. [in
Ukrainian].

216



6. Kundys, R. (2019). Diialnist Lvivskoi baiannoi shkoly v konteksti ukrainskoho narodno-
instrumentalnoho mystetstva [Activity in Lviv the accordion school in the context of Ukrainian folk
instrumental art]: dys. ... kand. mystetstvozn. (doktora filosofii): spets. 17.00.03 “Muzychne mystetstvo”.
Sumy. 265 s. [in Ukrainian].

7. Rieznik, O. (2014). Istoriia promyslovoho vyrobnytstva harmonik, baianiv y akordeoniv Ukrainy
[History of industrial production of harmonica, bayan and accordion of Ukraine]: monohrafiia. Kreminna:
Vyd-vo TOV “Lysychanska drukarnia”. 340 s. [in Ukrainian].

8. Semeshko, A. (2009). Baianno-akordeonne mystetstvo Ukrainy na zlami XX-XX| stolit [Bayan-
accordion art of Ukraine at the turn of the XX-XXI centuries]: dovidnyk. Ternopil: Navchalna knyha
“Bohdan”. 244 s. [in Ukrainian].

Semeshko, A. (2015). Svitova baianno-akordeonna literatura na zlami XX-XXI stolit [World bayan-accordion
literature at the turn of the XX-XXI centuries]: bibliohrafichnyi dovidnyk. Vinnytsia: Nova Knyha. 308 s. [in
Ukraini

217



